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About

born in Lisbon (1991) lives in Zurich

| am a visual artist working with ecologies of knowledge and representation. In my
research-based practice, | understand the term ecology as a metaphor to establish
relationships between images, ideas, and their social and natural environments.
My work is informed by theory and an interdisciplinary approach, often leading me
to deal with concepts from anthropology, economics, or biology. Using different

media — like video installation, 3d animation, and drawing — | am interested in
narratives that denaturalize ‘reality’ and show the contingencies of history and
politics.

Besides my artistic practice, | co-programmed Art & Anthropology, a series of
film screenings at the Ethnographic Museum of the University of Zurich. | was
the founder and co-curator of Dietikon Projektraum, a contemporary art space
exploring the relationships of local and global narratives. In 2020, | co-curated
al_vista, the exhibition space from Fine Arts at ZHdK.

| studied architecture and visual arts in Lisbon, Tampere, and Rome. In 2021, |
finished my master’s in Fine Arts at ZHdK in Zurich.



Jonas Etter
mation, sound, plasticine stones, text; 2024

Gifts Make Friends

multimedia installation: video a

Gifts Make Friends was a collaboration with Jonas Etter around the idea
of reciprocity. Departing from the history of the exhibition space as an old
ticket office, we were interested in the degrees of reciprocity that shape the
economic and social relationships between two people: from the impersonal
transaction between customer and employee at a ticket counter to the

creative exchange between friends w{ho conceive an exhibition together.
{




installation view at Wartsaal Wipkingen




Vicious Cycles of Prosperity
multimedia installation: animation on digital flipchart,
drawing on whiteboard, furniture, text, sound; 2023

Vicious Cycles of Prosperity is part of a recent body of work that uses the
imagery and vocabulary of mainstream economics to reflect on ecology,
time, and capitalism. The video and drawings are based on the supply and
demand graphs usually used to describe price changes in free market
economies. Instead of commodities, though, these graphs are inhabited by
nonhuman beings that present different logics of growth.
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DEMAND/SUPPLY I

multimedia installation: animation on digital flipchart, furniture; no sound; 2023

Together with Vicious Cycles of Prosperity, DEMAND/SUPPLY is part of a
body of work exploring the design of conference rooms and the aesthetics
of Powerpoint presentations.

litics that kills politics

fig. economics tra nsformed into a pol

installation view Altefabrik (Sebastian Schaub/GSfk)



The Economic Problem
publication with Lemon Press Zurich, 2024
vimeo.com/lourencosoares/economicproblem

The Economic Problem is made up of images selected from economics
textbooks. Through a process of zooming into these images, Lourenco
Soares exposes the hidden ideologies within the non-space of the textbooks,
in effect, deconstructing their original context. Along with the textbook
narrative, the publication delves into the reader’s capitalist identities, offering
a critical exploration of the intersection between visual representation,
ideology, and personal economic perspectives.

text by Niki Yelim




lalala expedition (100 million years of progress)
with Jonathan Ospina, multimedia installation: video, sound; 2023

The exhibition at Gepackausgabe developed from an artist residency
in Glarus with filmmaker Jonathan Ospina. lalala expedition follows the
narratives of the earth around Glarus to reflect on how geological events
relate to political imaginaries. Constructed as a liminal space where the
historical and sensorial articulate different visions about landscape,
mining, and time, this multimedia installation was made up of material
collected in field recordings, photo archives, and theoretical texts.

installation view at Gepackausgabe
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fossil_images (table i, ii, & iii)
narrator: Jerry The Cat; sound: Leonor Arnaut, Jodo Carreiro
single-channel video installation, 9:40 min, sound; 2022

fossil_images (table i: primitive accumulation; table ii: man-the-
hunter, table iii: industrial capitalism) is a video essay presented at the
Sauriermuseum in Aathal. The work takes a look at the relationships N
between the history of dinosaur representation and the various stages
of capitalism. Against a gridded backdrop, reminiscent of sketches from
paleontological sites, a series of texts describing different phases of
capitalism are brought together with illustrations of specific models of B
dinosaurimagery. Here the dinosaur is thought of as a speculative figure
that often follows the development of political ideologies, particularly
those associated with narratives of power, gender, the free market,
obsolescence, and extinction. An overlap emerges between nature-
cultural imaginaries — stories from the past that are also science fiction.

fig. a dream DJ the image that resurrects the past

installation view at Sauriermuseum in Aathal
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uma biblioteca feita de estrume e cascas de fruta
Color pencil on paper, text on wall; 2023

The exhibition is made up of a drawing series and wall text elements
that create a fictional library for existent and speculative knowledges
about naturecultures, politics, and history. The drawings refer to book
covers, and while some use elements from published books, others
combine text, typography, and images from different sources in collages
that question epistemic categories and ideologies. The text above each
door refers to the sections of a library: mixing the elements necessary
for successful garden composting with the traditional human sciences.
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~ Fossils: a critique of political imaginaries (fig. books)
colored pencil on paper, selection of books from the Volumes Archive; 2022

Fossils: a critique of political imaginaries (fig. books) is made up of two
parts. The first,on atable, is composed of publications from the Volumes
archive and books from my library to create a dialogue between my
current research and that of the artists present at Volumes. The second
part is made up of a Books — a series of drawings.
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Living With a Couple & Jerry the Cat & Lourenco Soares
Leonor Arnaut (voice), Jodo Carreiro (guitar), Jodo Pereira (drums), Jerry the Cat (percussion);
live performance, two-channel video installation; 2022

link video documentation: vimeo.com/717833158/287df22¢c11

After an invitation by Living with a Couple, and during an artistic
residency in Portugal, we developed a narrative framed by sonic
chapters and speculative geologies that looked at the relationship
between dinosaur representation and politics. The work reflects on how
political ideologies have influenced the history of paleoart especially
in legitimizing neoliberal imaginaries in narratives of power, the free
market, obsolescence, and extinction.

The work was first presented at Teatro do Bairro Alto in Lisbon.

performance at Teatro do Bairro Alto; photo credits: Maria Bicker




flipcharts (cars, dinosaurs, free markets)
four drawings on flipcharts, wall drawing; 2022

(..) The practice of Lourengo Soares is a practice of research by
the means of art. A research on the syntax, forms and ecologies
of knowledge. It is a work of de/monstration and his projects often
borrow from the so-called hard sciences a methodology of models
analysis. For Plattform22, Lourengo Soares presents an installation
composed of a mural and four iconological panels, composed of hand-
drawn images taken from scientific or educational publications. It is
an exercise in montage and analogy, whose methodology is similar to
that developed by Aby Warburg with the Atlas Mnemosyne, an attempt
to read the present by freeing itself from the categories and grids of
reading imposed by traditional historiography. The panels oppose, on
the one hand, the visual paradigm of the representation of a history that
has become canonical through the image itself, and on the other hand,
the epistemological paradigm of knowledge, in other words, a form of
knowledge that tends towards immutable ideas and concepts. Clearly
in line with critical theories, the work participates in subverting the
integrity of images that persist as dominant and defining principles of
an era. By reconstructing history through analogy, Soares proposes a
new way of reading the world in the present. (...)

text by Julie Marmet

installation view at Kunsthalle Palazzo




OKONOMIE

Feuer

‘l
installation view at Kunsthalle Palazzo; photo credits: Guadalupe Ruiz
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The Naturalist’s Doubt (knowledge & furniture)
video installation (4 min, loop, no sound), iPhone, stone; 2021

The Naturalist's Doubt (Knowledge & Furniture) is a work of speculative
fiction that questions the foundations of the natural sciences. A
naturalist — a figure inspired by Carl Akeley and Carl Linneaus — writes
a text message expressing his anxieties about the history of collecting
and displaying in the natural history museum. 3d models from museum
furniture are fossilized in rocks. They point to the role of display
technology in reifying the conceptual structures of western thought.

In the context of the exhibition, a public talk between Lourencgo Soares
and Filipa Ramos was held at the Naturmuseum Luzern.

installation view at Keinraum




firstpersonsingular@hyper-separation.episteme
video installation (11min, sound), plants and rocks; sound by Leonor Arnaut
and Jodo Carreiro, 2021;

firstpersonsingular@hyper-separation.episteme uses pronoun
categories to look at how language represents nonhuman agents
and ideas of human exceptionalism and individuality. 3d models are
overlapped by diagrams, drawings, and texts taken from encyclopedias,
grammars, and theoretical texts. The sound was performed by two
musicians who interpret a score made up of word classes, pronoun
declensions, and verb conjugations from Portuguese grammar.

installation view at Lievre
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Key clements in the dualistic structure in western
following sets of contrasting pairs:
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nature

female

body (nature)

slave

matter (physicality)
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IYOUSHEHEITWETHEY (pronoun ecologies)

master’s thesis, 2021

Lourenco Soares’ IYOUSHEHEITWETHEY can be described as a
speculative essaythatclearlyandrigorouslyreflectswesternhegemonial
and normative (power) structures on the basis of the analysis of the
function and use of pronouns in grammar. Thanks to the analysis of the
individual pronouns, Soares is able to describe the complex relationship
between people and nature or — following newer philosophies
such as New Materialism — to reflect the overcoming of the central
position of the human subject, i.e. of hegemonial anthropocentrism
in philosophy. During this reflection, Soares seems to be strongly
influenced by deconstruction — which is understood as critical scrutiny
and resolution. Soares methodically explores every pronoun in the
series, analyses them systematically and questions them as well as the
ontological status of the topic itself in 'YOUSHEHEITWETHEY. By means
of this deconstruction, Lourenco Soares manages to outline complex
questions and discourses on both the Anthropocene, the relationship
between humans and animals as well as humans and multispecies
(or non-humans) in a remarkable manner in order to contribute to the
analysis of “human, animal nature and cultures”.

text by Marie-France Rafael




"GRAMMATICAL PERSON

ddressed by the spesker(s). The thid 1o the people or ting
poken about.

T irst persan singular | usually means ONE person speas. &

but largs entities mado up of
ofher living things, humans live in mullispecies symbiotic on
emis i s o iorent spcies oo

intrcate spatial
e et el oot s ek

sicfunctions — ke digestion — without thelr symbiotc par
Thars s o il wihod mcrobes: here i vt ony O
Homans becon actoria, oxygen. and plants in mavemer:
G BB S TA ol v g crediites i bodes o

herefore, that the frst person singular s not one and is not a pe
(Maigulis, 2001 Horaway, ot

T

By grouping animalan tho same closs as inanimato things, the

distincion doesi' apply 10 other languages — fike Portugur
German — its mplications are
rsanal pronoun In English — Impl

ngthe abuse of nonhuman animals (Dunayer, 2001),

“The human-animal dichotomy is performed not only through
tinct personal pronouns but aiso by other inguistic oporation:

foridontical actions or behaviors directed to humans and nonh

o murder, whereas the Kiling of an animal would be doscribed
‘o slaughter’. The use of distinct wordings emphasizes a distanc

8108 s gec st xagsh e et onos
och, thought, and consclousness, while nonhumans o
Pl m ke it e o oais o
o areonal aone il the e o diinh

ckm Ml TG 0RO g,y W) b scuned

disturbing a fundamental epistomic belie. The use of suphermism

creotes a psychological distance that enables actions that wo

probably not bo acoepted I described in different terms (Dunay
001,

i rrs o 0 ko
frasts modern science wilh local knowiedges
Vv o e isa Sato. 2007 T istiton e

ity and the ol batween objcteand sl sciences
of W

m.mq or s o aclous bl o ey Lo 3
 this bellef is a falled aspication-since every cuitu
P L g e s B o S

duces them to.a mrginal positon of invisibily. An sct f vioien

other agents — ke rivers, animals, o plants — participsting n 1
production of ts worldis). f knowiedges are ragardod as weods
thei removal becomes  logical outcome. Something that may

1993)
Violence s ntrnsic o the project ofa universal grammar.




Books
hand-painted acrylic on 40 kg cement bags, 2020

Books connects the production of knowledge about nature to the
construction practices in urban development by painting covers of
fictional encyclopedias and scientific treatises into cement and gypsum
bags. The bags represent, on the one side, the necessary technical
and bodily labor during construction projects which subjugate nature
for the sake of urban growth and, on the other side, they can vaguely
serve as a reminder for a wide range of extractivist practices executed e
by multinational companies. In both dimensions, there would not be Ll
the possibility to profit from nature without the knowledge about it.

The installation shows clearly one of the relations in which capitalism

appropriates nature and highlights how the economy and environment

are not separated in the ventures of urban development.

text by Jose Caceres Mardones

installation view at Oops a daisy!




Sara’s Dream Linnaeus’ Nightmare
installation, sound: drawings, cell phone and megaphone; 2019

The first step in wisdom is to know the things themselves; this notion
consists in having a true idea of the objects; objects are distinguished
and known by classifying them methodically and giving them appropriate
names. Therefore, classification and name-giving will be the foundation
of our science. (Linnaeus: Systema Naturae)

We hear afictional voice message from Sara (Linnaeus’ wife) to Linnaeus
(Sara's husband). She describes her day. Or a dream she had. On the
wall, the drawings show Linnaeus’ hallucination: empty taxonomic
systems or diagrams exploding within their own logic.

installation view at ZHdK Project Space




Of Gardens
text on paper; wallpaper; 2019

The text Of Gardens is organized around the ideas of garden and
extinction: how to build a garden and how to imagine the possibility of
ourown (and others'’) collective death. The garden is an image-diagnosis
for western's relationship with the earth. Since the Renaissance, the
garden is a form to illustrate human control over its environment. This
tradition understood the natural world as an economic resource or
source of pleasure reserved for human necessities. The current climate
crisis can be seen as a symptom of this epistemic construction.

installation view at Digital Ecologies




Landscape Paradise: a dialogue
single-channel video, no sound; (7:34min); 2018

Landscape Paradise sets a posthuman future that explores the
contradictions in the nature/culture separation introduced by the
paradise narrative. Is paradise a productive figure to imagine new forms
of living? What images can we use to represent our dreams and fears in
the context of a climate crisis? A and E arrive to paradise; or to an image
of paradise: a photographic album or virtual reality, past or future.

E : A representagdo jé ndo é possivel.
E : Representation is no longer possible.

installation view at Digital Ecologies: Natural Death (left); Landscape Paradise - A Dialogue (right)




Natural Death
single-channel video, no sound; (8:40min); 2018

In questioning the fundamental concept of nature and breaking the
binaries of classical western philosophy — such as nature/culture and
natural/artificial — Natural Death tries to dissolve these distinctions
into more troubled entanglements.

still from video
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